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LET GO/ OPEN UP

SPECIAL NOTE: The following combination requires effort on the part of the singer, actor
and band to create a seamless connection between the song and the monologue. When
given ample rehearsal time the SINGER, ACTOR and BAND can create a dynamic and
moving piece focusing on our doubts and eventual surrender to God.

JEN enters from up stage left and comes in carrying a whole bunch of luggage. Drops the
luggage down center and directs her conversation to God. JEN's lines are in bold.

JEN: I’m tired. Not so good at this prayer thing. | might not be doing it right
and it sure seems like I’'m doing all of the talking lately. Are you home?
Forget it. Please, don’t answer that. Yes. | know you are.

But I’'m so tired.

| came in here with some things. | came in here with....... with a lot of
...well this one (pointing to a suitcase) is doubt. Self doubt, faith doubt.
I’'m like the doubting Thomas who wants to believe but needs proof.

And well, this one (referencing another suitcase) is full of “The
Questions”. You know them. The questions. Will it be my job
tomorrow? If not tomorrow what about next week? How do | make all
these ends meet somewhere.

You promise to take these things if | give them up. But is that true?
Really true? One question leads to another.

This one the regret. (pointing to a big, red suitcase) Notice the size. The
color. The wear and the tear. This one is full. Of the things that | never
should have done. The words that cracked and broke relationships.
How can | let that go? What can you do? With all my Regrets. Should
haves. Could haves. Would haves. If only this. If only that. If onlys.

Music begins from song Open Up underneath the following lines. Song OPEN UP, by Greg
Ferguson.

This one (referencing the last suitcase) is the Lost Items. All the lost
things. Dreams, Hopes, Friends, Myself. All the lost things. | want
them back. Can I leave this stuff with you? Or do | hold them myself?

JEN picks up suitcases and exits with them. Singing begins immediately. Song and
monologue are weaved together and have a quick pace.



SINGER:

OPEN UP
Song by Greg Ferguson

If | never take a chance and pray

How am | going to know if you’re going to answer
Is there something that you want to say

Do you want to keep me from some disaster

| want to make a wager of faith

| want to put my trust on the line
So I’'m gonna open the door
And pour my heart out to You

Lord if | open up

And tell you everything that’'s on my mind
How can | know for sure

That You’re gonna give me a reply?

Lord if | let it fly

And open up the lines of communication

Will there be miracles?

Am | gonna find You've been here all the time?
All the time

Let Go/ Open Up

JEN comes back and speaks on top of the lines. Entering with luggage and going down
center. Singer moves upstage of JEN and the voice of the ACTOR and SINGER are on top
of each other on the following section.

JEN:

SINGER:

JEN:

SINGER:

JEN:

SINGER:

JEN:

SINGER:

I’m not gonna say it right
| know I'm not gonna say it right
| don’t know how to pray

I’'m not gonna think about the punctuation
Nothing’s gonna be a big surprise

You already know

You already know about my situation
| want to make a wager of faith

I’'m putting my pride out here

| want to put my pride on the line

I’m gonna let my knees hit the floor
And pour my heart out to You

JEN/SINGER: (overlapping with singer) pour my heart out to You



Let Go/ Open Up

Music softens and JEN speaks over the music, releasing all the questions and the
frustrations to God.

JEN: Sometimes | get mad. | get really mad. | cry. | doubt. | can’t believe.
Are you big enough? Can | trust you? | don’t know how to let go. To
release when I’'m holding so tight. Jump when I’m scared of mid air.
Can | be sure you’re going to catch me?

SINGER: If I'm really gonna talk to You

JEN: If | open up my soul

SINGER: And | tell You what I'm feeling

JEN: Are You really gonna answer me?

SINGER: Are you gonna show me something
I'll be able to believe in

JEN: | don’t want to put You to the test

SINGER: But I'm gonna take a risk

JEN: And | gotta have a reason

SINGER: Am | really gonna hear from You

JEN: Are you gonna show me something?

SINGER: I’ll be able to believe in
I’m gonna make a wager of faith
I’m gonna put myself on the line
So I’'m gonna open the door

And pour my heart out to You

JEN talks over music on top of and in between the lyrics sung by SINGER.

JEN: | hope I’'m not just talking to myself.
SINGER: If | come to You in need
JEN: | don’t want to be fake about this.

SINGER: And I’'m open to believe
Will You speak to me
Show Yourself to me

JEN: I’'m like a doubting Thomas.



SINGER:

SINGER:

JEN:

SINGER:

JEN:

SINGER:

JEN:

Let Go/ Open Up
Will You make it real
| don’t want to just play games
| don’t want to stay the same
If | could only see your hands.
When | talk to You

Touch your hands.

When | reach for You
When | call Your name (repeat)

| could be sure.

JEN drags the luggage to down center. And leaves them there as she speaks.

JEN:

JEN:

SINGER:

JEN:

SINGER:

JEN:

SINGER:

Okay. I’'m leaving these here. With you. | don’t know how to move
without them but | don’t want to move without you. | was waiting for a
helicopter rescue.

But I'll just wait.

But I'll just wait.

For you.

For you.

However you come.

However you come.

Music fades. JEN and SINGER exit together.
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